[image: image2.png]




[image: image2.png]
Five women of varying ages are bustling about in a 1930s-era kitchen. With the exception of one who is wearing a coat and removing her hat, the others are in print dresses and aprons.

One woman is checking the turkey at the mouth of a wood-fired oven, a second is rolling dough, a third is pulling down plates from the open-shelved hutch, while the fourth is carrying fresh produce in a basket. Four young children, a dog and a cat add a bit of spice to the food preparation.

To my artless eye, the style of this oil painting, titled “Thanksgiving, 1935,” seems to fall somewhere in-between Currier and Ives and Norman Rockwell.
Another oil painting, titled “The View, Woodstock, 1946,” is distinctly different. It displays a simple-form farm scene with a gray, vertically planked house at its center. Side-drawn white curtains partially cover the windows. On the front porch, a man in coveralls is relaxing on a hammock.
In front, a woman with a broad-brimmed sun hat and apron is tending a garden as a cow and pair of horses look on from the sides. There’s a hand-pump and privy to the right and a barn to the left; angular hills, mimicking the exaggerated roof line, comprise the backdrop.
This painting is more abstract but not disturbingly so. (I’m not a fan of most abstract expressionism, because I don’t get it.)

While their styles are quite different, both of these paintings came from the hand and eye of Doris Lee, a celebrated artist of the Depression era who continued to work into the 1960s before retiring to Florida, where she died in 1983.
Thirty-seven years later, the first major critical assessment of her work has been turned into an exhibition titled “Simple Pleasures: The Art of Doris Lee.” More than 70 of her paintings, drawings, prints, and commissioned works in fabric and pottery currently are on display at the Westmoreland Museum of American Art in Greensburg.
Exhibitions generally have accompanying catalogues published – beautifully printed books featuring carefully reproduced images of the art, informative notes about the works and perspective essays that add context and depth to the subject.

Doris Lee’s catalogue is bringing even more distinction to the exhibition. “Simple Pleasures: The Art of Doris Lee” has been placed upon The New York Times’ list of Best Art Books of 2021.

The Westmoreland’s Chief Curator, Barbara Jones, has played a central role in both the development of the exhibition and the publication of the catalogue. Together with Melissa Wolfe, Curator of American Art at the Saint Louis Art Museum, Barbara assembled the Lee exhibition.

Along with Wolfe, John Fagg of the University of Birmingham in the United Kingdom, and Tom Wolf of Bard College in New York, Barbara also wrote one of the four essays on Lee in the catalogue that now is receiving national recognition.
All of which means Barbara Jones will be leaving at the top of her game when she retires on April 1, 2022, after 26 years as curator of The Westmoreland.
To commemorate her many years of distinctive service to The Westmoreland in particular and the American-Art world in general, the WMAA is planning some special public programming for the spring, the details of which will be announced in January.

Meanwhile, the holidays offer an excellent opportunity to experience what effective curators can do with an innovative and highly distinctive artist’s work. For starters, Jones and Wolfe identified the qualities that tie Doris Lee’s creative styles together: lightness, brightness, humor, simplicity and joy.
And couldn’t we all use a good dose of those qualities right now.

*
*
*

Admission to the Westmoreland Museum of American Art is free. Visit TheWestmoreland.org for information on hours of operation and current COVID policies.
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